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fact we are quite shy and we don't
want to be patronised. If the audience
think we are a novelty or we’re not
very good and go away with that
impression, then there’s nothing we can
do. I don’t really know how the
audience sees us, I don’t think about it.
One person asked me at a gig if we
knew what our image was and [ said
we didn’t have one and they said “Oh
ves you have, its like something straight
from the fifties, you’re like a lot of
fresh-faced college kids.” I think that’s
because people have come to expect
package deals and are possibly a bit
thrown because we are natural.

The enthusiastic response that you get
from specialist audiences for example,
women's conferences, can be a problem

because you could get a false impression

of how well you would go down in a
more general context. What do you
think about this?

Susie: We have done both sorts of gigs
and it is a lot easier to play to enthus-
iastic audiences. But there again we

are a comparatively new and inexper-
ienced band and need every ounce of
that support that we can get. Its also
easy to only accept ‘safe’ gigs, which is
why we try to do both.

Marion: When we did a pug gig though,
we did find that we really pulled
together, because we felt a lot more
exposed. The professional gigs we lose on,
because the deal is a percentage on the
door and nobody knows us in that
world, so we make less money on those
than we do on benefits.

Ruthie: Its taken us an awful lot of
time to get enough confidence to stand
up and present ourselves. There’s
always a fight between “Oh dear, I
don’t think I'm very good” and at the
same time being proud of what we’re
doing, especially when we’re doing new
numbers that we’re not sure of. I mean,
we don’t want to apologise for our-
selves but at the same time we are
~aware that we’re not as good as we
want to be. We have been criticised in
the past for looking at each other too
much, and in a sense excluding the
audience, perhaps because we’re nervous.
I think we’re just learning to come out
of a very introverted way of performing.

Susie: drums

| Susie: I don’t think we could stand the
| pressure all the time of playing commer-
. cial gigs. Also if we only did those gigs,

the worry might make us go too much
the other way, like completely slick.

| Marion: It was really funny when we

| were singing in the soul band, we used

| to spend hours trying to work out

| what to wear, we worried ourselves to

| death about it. We were all different

| shapes and sizes, and one thing would

| look alright on one person but absolutely

insane on the others. There would be
midnight sewing sessions and then we’d
hate it, throw it away and start making
something else. Its the last thing we
think about now, everyone wears what
they want and what they feel easy in.

Did you ever feel that you would prefer
to play to all women audiences?

Susie: I don’t think so — its never been
a practical suggestion, there are so few
women’s gigs. Anyway, men are involved
in helping us get to gigs.

Does the band share a common political
line?

Ruthie: Well, when the band started,
although we were interested in feminism,
we never considered we were spokes-
women for the Women’s Movement. At
last year’s women’s conference the
subject of politics as a very major area
was suddenly introduced. We were
immediately confronted by all sorts of
issues purely because we are all women
and there aren’t many women’s bands.
Since then there has been constant
political debate about where we play
and what we’re trying to say in our
music. I think our attitude towards it is
to accept that we are all different, that
we can’t hammer out a band line. We
try to incorporate everyone’s ideas as
we go along. We’re all going through
personal growth, maybe in new areas of
feminism or socialist politics.

At the conference the situation of
playing to other women meant that we
were suddenly confronted by ourselves.
We saw ourselves by the expectations
that they had of us and realised how
unaware we were of what we were
doing. We started relating our personal
experiences and our songs to a much
wider audience. Some of us felt that we
wanted to write songs about direct

Caroline: vocals

political issues, for instance the George
Davis song, which hasn’t very much to
do with feminism, is about the law in
Britain and how it discriminates against
poor people.

Your song about the sixth demand, the
right to define one’s own sexuality, does
it stem from a personal expression
within the band or was the song written

| because it is an important issue within,

the women's movement?

Ruthie: I think we are talking in a very
broad sense, the kind of oppression
everybody experiences through having
their sex role defined from a very early
age.

Marion: Its one of those songs that
started off with personal experience and

| got put into a more general context.
| Caroline: I think we all think it is a
crucial issue, feminist and a general

political issue, to have your sexual free-
dom is very important.

| How do you cope with the difficulties
| of combining politics and music, for

example, sounding superior or humour-
less or boring and heavy?
Ruthie: Yes, well there’s this thing
about music being a pleasurable activity,
where people go along and dance, which
somehow has to be combined with the
fact that our songs are very serious in
their content. We are trying to synthe-
sise the two because we feel it should
be possible but we have had difficulties.
Sometimes we've felt we were getting a
bit preachy and have had to be careful
to say “We feel this” rather than “You
ought to be thinking this’’. There’s a
very delicate balance which I don’t
think we’ve fully established yet.

There’s another difficulty too:
because we do think the content of our
songs is important, how much do we
concentrate on the music and arrange-
ments and how much on the words?
Sometimes we’ve thought we should go
all out to express our thoughts on
various issues but its very hard to do that
whilst maintaining the quality of the
music, especially since we aren’t that
experienced as instrumentalists.

Some of us have felt that the best
way we can be proud of being women
and make other women feel they can
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also be musicians, is to concentrate on
the standard of performance, so people
can say “they’re really good musicians”
Sometimes we feel we ought to just go
and do any gig to improve ourselves and
show that we can stand up to difficult
situations. But on the other hand, maybe
we shouldn’t have to play to that
market. Why should we have to prove
ourselves in a male orientated music
world, why can’t we do it our way, but
we haven’t worked out what our way is.

What about the problem of preaching to
the converted in the sense of the kind
of people that come to your gigs?
Ruthie: Yes, I think that’s the biggest
issue in the band. Should we try to
reach people who don’t know anything
about feminism? .

We were offered a gig in the French
Alps where we’d be playing to the rich
jet-set and that was the big issue which
polarised different feelings in the band.
On the one hand we should be able to
play to any audience as professional
musicians, but on the other hand, how
far do you sell out? We would be play-
ing to rich people who could look on us
as just another commodity.

What efforts do you make to remain
connected and accessible to the audience’
Nony: Well people haven’t been particu-
larly hesitant about coming up to us
after gigs, although obviously there must
be some people who do feel put off
simply because there’s always the barrier
between the people on the stage and the
people off the stage. One thing we have
found is that if we don’t play on a stage,
people tend to lean against equipment
and put glasses of beer on our amplifiers.
We don’t want to remove ourselves from
the audience physically but it does

seem difficult not to: So there is always
the danger that people will see us as
performers with a capital ‘P’.

Have you thought of trying to take your
music into more working class situations?
Ruthie: Well we’ve had discussions about
playing in ordinary pubs where anybody
will go, or trade unions where we’d be
playing to a more working class
audience. Perhaps our gigs are rather
exclusive in the sense that we play in

middle class places. One idea was that if
we made a record, we’d be able to reach
a much wider audience, like women
trapped in the home, listening to the
radio. Obviously this is something a long
way ahead but the decisions we make
now about where we play can affect
whether we are going to make records
or not.

What about the political nature of going
through the music business machine?
Ruthie: Ideally we’d like to be indepen-
dent, form our own record company,
but its a problem of capital, technical
knowledge and experience. But as far

as using an establishment record
company prior to our getting capital
together to do something of our own,
we’d certainly consider it, though I
know Caroline has serious reservations
about it and we would obviously respect
what she felt when it came to the
crunch.

How are decisions made in the band?
Sharon: We agreed that decisions would
be reached by majority will, although
we would all be allowed to personally
veto say, a particular song at one
performance. I think the power of veto
is a sort of valve so what’s at issue can
later be discussed democratically.

How are chores allocated?

Sharon: We’ve divided the administrative
side into six areas of responsibility:
maintenance of equipment; arranging
gigs; Cody, who is Susie’s baby; money
and insurance; transport, roadies etc;
and publicity, and each of us takes care
of one area. This hasn’t been in opera-
tion very long, but hopefully we will
periodically rotate the areas so that we
all experience each one.

Are there problems in working as a
collective?

Sharon: Yes, it’s very slow. The demo-
cratic process takes ages doesn’t it? and
sometimes we can get frustrated at not
being able to take short cuts. One
person can’t make a decision for the
whole band, and so we have to wait
until we’re all together at a rehearsal
or a gig. Then the chances are that one
or two people have had longer to think
about it and would maybe bias a
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collective decision, which might have to
be taken quickly anyway.

What part does the band play in every-
one’s lives?

Sharon: Well, it changes all the time. I
don’t think any of us see the band as a
job, because we all have other commit-
ments, but we do try to be professional
in our attitude to gigs, presentation and
those things. I do tend to be a bit
defensive and apologetic sometimes,
when 1 talk about it with other people
outside the band. For instance I
wouldn’t call myself a ‘musician’ — put
it on my passport or anything — though
other people might say I was one. I
think this is probably ’cos of growing
up female. Though I’ve always loved and
played music, it never occurred to me
that I could be in a band. I mean most
blokes who are in bands have been on
the music scene from a tender age,
playing in youth clubs, at the school
hop and all that. But we have come to
it in our mid-twenties, already feminist,
partly I think through the self-confidence
that feminism has given us, and the
knowledge that we can support each
other.

I know that you have standardised your
benefit fee, could you go into the money
aspect of gigs?

Nony: Our basic fee is £30, and
normally for a local benefit we can
make that cover our expenses as well as
capital to put into the band kitty. We
pay our roadie £10—12 for an evening
and the rest of it is used for buying new
gear, maintaining equipment and also
for Susie’s babysitter.

Ruthie: I'd just like to say something
about the personal relationships and
consciousness raising aspect of the band.
We've talked to other women involved
in music and it seems that the same
problems often crop up, the political/
music splits. Its quite hard work, there
are a lot of problems to work out, and
that’s part of the excitement and fun of
it, but it can also be very distressing,
personally wounding as well as “work’
wounding. We want to offer support to
other women trying to get music
together, and share information about
what its like to be a women’s band.[]




