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VHY - ARE. THERE . BARJLY ;;IY ‘C@JEN s ROCK B l‘DS &

women are held back in *éhe sphere of’ mus1c ds i

" they!ua¥e fih any’ obher sphére of iife, “HHey' srefitt

the people who think,,.craate and contributs to soc-

Sl

iety - 'thflr plaee ig in i:he home, look}ng ‘after
their husbands and bz;g.nglng up kids. Roek pxusm is
spec1a11g male domlnated and preJudlced agelnst Women e

: 'women are Mostly pd‘t down as foo blrﬁbraine& to get

‘g- band' together, and besides, only merd cak’ handlé

the zomplex eleodronic: equipment ~ wpmen Woulag oﬂﬂ.y
electrocute themselves. :

1S POP MUSIb INSULTING TO wWoMER

Pop Lyrlcs present women as sex’ ob;rects fcr men. 1
Nowadays® no-one wold dare 6 insult blacks by sing-

img sopgs about goldiwogsy but men Fhink nothing of -

singing about women as "baby", 'doll', 'my girl", in
othex Swrdc s their. playthlngs, (ihe,lr possessions,
Sepre Iomen are not encouraged to be strong and

independeht beings in their own right. 7 Instead)’!
himercial pop songs present for Whém a.vworld in*"’
which true love is their only goal and men are thes -
anly souree of gedness, Joy, QT meanlng Ain, dheir . e
livess These songs help to keep women J.n their 'm- :

because they hide the real conflicts in women's llves
and relhtionshipg with nmen and so prevent them ‘una

standing Their bppressioch,

cpstomed role of wiyes,end mothers, dependent on mqn, i
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I8 MUSIC IN:PORTANT 2 o e

1 may seert: puzaziing to hawe duch strqng 0@111»1010.3
about pop music « ypou: mgy thrink o wleyr gu,t w voxfkedrﬂip
about it, aftey.all they're only songs. - But all mygic-
says someﬁhmg, it 18 an expression of fee],lngk,,,j 1 Q,ower—'
ful means of cogmunigatien, apd ift.centaing a. ce;ﬁa;qdn i
of 11fe, supports a certain order of things. = Unl ess- Lre
use music to express women's flght against oppression, to
encourdge dtib¥ wdmen %o stahd up withius, ¥ will hlvays
support the establighed order of men as 'the str@nger and™
women ag ‘the wdaKer, Spassive sex. e i T

wny el
1S MUSIC MADE BY SUPEBSTARS % s
_'T"'—"*’—'T'T——

Bop m.uslc eomeas 1 £ren ordmary ‘Reople, n;as,nly ycmq.g
people, Anyone who could strum three chords og a gul‘tarff
could play rock tn roll, could be 'part of the skiffle
crazé, - L;I’Héps 1iké the Beétles treated o simple, pdpul—
ar, unp:t'oi‘ess:.oﬁal sound, But music is controlled by a
gang of hald, pﬁéflf-—iﬁuﬂ ﬁar‘é’mfes, Wwho %‘éke'“&ﬁly wHat
is markétable fr8m ‘thd disie’ éné‘t‘ $81% it bedl 5 b ‘Pecple,
They take away the powsd 5f people 'lso éﬁpress {hehselves
through music and 4utn musid into @ powed Gve® *F‘hé’m”:“y‘““
They oreate the’ supdrata® whe is a sed-1dd1 "o 'hid Hud-"
ience, = His performance is based on’ éé’o—%nﬁﬁing, hiagd T
mugie is agggesgivey competetive, gadisyiay hla: 3nat;wﬂents
are weapoits of his #dxusl pawer, ovg¢r rthe audiez;c@.. This
music matches the socigl set-up nhfere:peggle use 1%4; da@ees
partieg, etc, - WheYe; pebnle go-tar- plqkmp d@me@nep e

HOW éAN Wi AR WOMEIN émmé Tmhc;s yloatty 4ok ';-f%:--. '

Few ‘Women s:.ng about their oppress:.on, or 1}‘ %héy do it is
without antlng to ck;ange S Our band comes from tm‘é’* w
women's liberation movement, ‘and we. are trylﬁg jre dreaté
music that expregses the new va];ues and relatioﬁ hips the
movemerit. is crea 1ngz of women s and;m u,p for. . em:;?ivl?‘s
againgt male. dom:p;\atlon, Our songs ars a‘g ut Women 8 %
hardships in the home, at work and in their S0é13d Tife, .
about women fighting back,-having a good time _t?gether" 0
without men, about how e want to be. Ve want also to™
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make socials not places where womer g4 picksd up; Wt /
where women can feel freg 1o senioy thenselras opd be .
themselves, where the band fig I}o“;;z}’;),‘:p:engj\_m{gg_ and gex
idols, but using mgic in a-caileghive and suppomt g
way. It is the women's movement, mot the.commeraisl
circuit, that has made ‘e music. o gdont b want ba
manipulate our audienee put Ho-bugltd the : eemBan pSTOWNG
between us, and the women #e iping ghouty ané tbhe womed
we sing to - our unity ageinsk the appeeasiemvaf @lil "
women. 0 g MapL S SSaslie L
We hope this manifesto will bea Fasfs for What
we are trying to build,, gnd altet ws are shrying by wak
into practice each time e plagfe o o o g3 432
Northern vomen's Liberdtiod” Rodk “Band, “(Nove1974).
¢/o The vomen's Centre, 2184 Gppér Brook: Sl L
Manchestery, 13 ('06-1-,-2'1.-13--2’2%?-.%) i*' ‘ T U
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' : EqUAL PAY, BUEESe.. {Tha Bagd)} -

Patsy Brown was a factory gisk . § v

P a4 -

She .worked for a wage in a La:zrq,ag,hir@_ mill ,4.‘.! i

%

Trcd 4 wheal from right %o'laft o . . D,

*7 Fow half the Snge of hér Brother Jeffs =~ =~ '

(Chorus) Keep that wheel a turning, keep that wheel e

A1 tamningyifkéep that ‘dheel @ turnHiog, e
Lfp T r TR yow wemt U dzad yeur sefiual pddh o T T
The boss one day to Patsy came i i S
- fio fsdddy "Losk hexd, ybung Wt by, your wame,f
Wefre far from pleased with what you do -
‘Therets nofida chanst of equdl pay Jowyou ¢ TF
So Patay turned, the wheel flew,’ S A
- Thndd timds wound “f ithe place of fwdd & _
She iturmed 50 haled, “ghé wag quickly madd . °
The champion turner of her trade, £-ias el G

d
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(Bqual: Paiv Bluew - genpinuedy,)

Patsy's speed was a natigral taic ' .
The news appeared in the Hirvorrsand.Mail, : |
British Rail ran excursp ons gdown. R
And all to see sweet Patsy Bropme ;s

Patsy turned with-.a sainily gmile.. ST s
The goods she made grew, spch a p:Lle Q,- + : g
They filled the ropm and the 'rpom axt 464@@1;,
And overflowed to the by semepd fL@or, o

But sad the sequel to the tofes v: . - Fooow
She turned out more than her bos;a &‘Ipp;d sc;lJ. s
The market fell and the prige cume. doving 1w
Seven days more and they sagked sweet Ppisy Brpwoy:

n =
» 7 -

Patsy didn't get her equel payy. .+ + .. + I
She was trying to do it in the: ﬁ)ﬁﬁ&ﬁ&" wiwn g g it
She's joined her union znd a women's grpup teo -  + |

Now she's in the struggle, MeEnst the equels Py hlues..’
Keep that trouble stirring, keep that trouble stlrmng,
Keep that trouble stirring .

If you want to get your eqlisl pays~,f.'f e

(from an old folk songe)ef + . « *.«‘ i 6

I ATN'T GONNA MARRY, :(i Chleagn: wwmfng,% I,lbﬁr?m Rogik
o B%p-dp s

I ain't gonna marry, & ain's 'gonnar tséttlo Aowgs,
I'm gonna stay righ'b here and gelabrate pr fraedpm tbat i
found.

Ain't gonna be easy, it ain't nna be a. 1ife ‘ol "&abe)
But I am a woman, and I“ﬁ be cramﬁe*d £r i can"’t ﬁo 8 I
please. . : S

- & St r o
03

Ain't gonna marry, I ain't gonna be in @ha:gns, 5
Dont't want no man' s.*lylng, cfatmrr;tfmg w1 hradnsa.

i 3
2] . ¥y

Big strong woman, with & ma.n hang:tng ‘Hound, :
Every evening thaf lov1ng: man starts 108kmg- aztourl@:.

Just when you 'bhlnk that your lovm:g mm«;s tmi»e
You can bet your life somebbdyts been faoling you.‘_-, i

(from an old blues.)
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TNVISIBLE. (words, Ros Smythe, musig,_the band.)

Well, you took my mother‘s lgboury
And you bought py: father!s sonle

Well, now my flather's got his gold,.s o i

ind my mother's getting,olds =ty

(Chorus) Announce yoursélf, who. are you§:
We want to séé yournface.:
Anmounce: yourself, who are you 7 :
we want te.end’ypur race. e

You'd even take our childyed » -+ 1 £

To feed thesbig machine, .« - r Fy

You'd even take your children’ e i

Ang give them gdld for dreams, = % - ¢

well, you took our sisters’ hopes - =~ &

ind let them wvun dbwn simkses 1 *i . - 3 g

You took=our® brother&t desires = — fos o

They %urned to 1eers énﬂ w&nks. I LGk |

Youtd even teach our daughteré ;
Their place beneath some hegl. ‘j“ o
You'd even teach 1ittl% boys i

Feelings should change to steels . i

Well, you've taken b1l you'repliking,

wontt let YOu toke no more.

Well, you've “takeh' a1l you'ze taklngb

Won't ¥&t you 1lie ho mords ; 4

MATRIARCHY. . (The band.)

Maybe 1t-¢bok place ten thousand years ago -
Insignificant space as- ages €0,

But it's almost all our yesterdays -
Too many yéster&ays. ‘

Can we Teach back to times long past,
Recapture thg beginning -at last.

An effort like that means a lot of paln,f
4 whole lot of tension, Work and straln.

Mzkes your mygcles achs 2 = i s o oy

But if's worth it for her sake. RIS e

.\
e
& e

(

(
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(Metriarchy - continied).

ponder the long time in between

Pown underground, quite rarély seeny:
Maintaining a guerriliaiincthe Heart, i
A secret angry Hedrta..: Ve - A R
We took caré o choose our ground, i ey i
Left few recotds, sméthered goundss - e
fitches odly cemé out at'nighty -

Pain in every fire flarié Brisht, P 4

Coming out a new way, Sl i
Beginning %o %aste the daye -

Maybe things will work éut now. e o e )
Getting together, we're learnigg how, L e
Regaining qur frustraked time .- . .
There isn't very much, time. gk g : =
1f you feel on shifting sandy Sl g :
Grab a sister's helping hands L
Disorder-what they have arranged,
Imagine the world when it's changed.
You'll see sun through the trees,

If you get—up gjour knees. -~

BLUE BLOOD BLUES. (The bamdd) 7 : , S

Itve got the blue blood blues,+I'm. from the, boupgeoisies

And if you ain't a_,n'-Earl's;-da_,ugh‘her', honey, .don- ¥ megs with
me, - S Vnaant i T % ; -

3 : 1
I didntt want fo farry - I'm ore of the- Gateways kind,
But Mummy said I olght to, Just fo'perpetuate the family
1ine. < S G o= v 55

o
: P ol A

Itve got a log of -m?_;rgy;_ ‘put 2 meke dé‘with' a dezén large
rooms - ; T TEons S :
That's two ¢8r servants, seven fér m8, afid three spare-for
when Mummy comesSs e r o :

I saw a dmmonstrat:ioﬁi},\gh@n”li"yﬁras #iding down in‘Rotted Row,

perhaps I'11 get off my horse and seé what!s happeding
down there belows : AR :
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(Blue Blood Blues, Continued.)

Mummy, oh:Mummy, where is your daughter going ?
:The gservants have . struck, .and - the squattersxare.muang inie

Now' it's winter in a slum in Hackney, my rioh frieﬁds

_gre over the séa.. :
My:hoxrse has 2 new. rider, an& myAfamlly have-d1s1nher;§4
ed me. "‘ = 5
AR
'The woments movement has- got mey: I‘We got symbqls e
over my back‘,” i SRl + <=
Pollce took my flngerprlnts andvI dance at the Crown
and Woolpack,

I've got the Blue Blood Blues - TfLate the bourgéoisie
Just ‘hand ‘me that machlne gun, and I'll show you what
they mean to me. ”+ _ st et

PAPA ( KEEP OI\T TRUCKING 3 (Chlcago women!s Liberathn o
. ot .~ RockiBande) . us

Keep-on trudklng mama, trucklng all. the livelong day,

Keep on trueking mama,;trucklng all your cares iaway,: i

Wekeup in. the morning, wake up lates.. - ¢ : i
Down- to the eovner, @t yourself a dater — of . Gia
If.you can't stop deing what you'rerOLng to me,ayoukte
just. gonna run me.wild, = t : m-i

Papa don't lay Hat shlt on’md, it jitst ont Sompensaté,
Papa don*t"lay that ShitVon mey I can't accomodate. £
Y&w brihg me down, 1t makes you. cool="

You think I like it § 'youfre a gdoddam foel, "
Papa dont lay that shlt on me, it Jjust don't compensates

el

-~ ; \1 .

Rgpaj don't lay- thosq ;sounds on me, 3 aln't your groovy
chickg ' 5 i i -
Papa don't lay those sounds on me donit you know:they

make meigickgs ¢ R e
Rolling Stonesy Blood. Sweat and Tears, Gl s e s
Ttve Htaken that shit for too many yeaXs, i - ¢ : *
Paga a@n%t lay those sdunds on mey I aln’t your'groavy
chick,. ' (FES T : 3095 -, Foo ' B

ase o nras A,

et o e Aot S T
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(Pepas. Continued, ) .

Papa, I ain't your friend no more, ain't gonna moke your bed

Papa, I ain't your friend no more, better get a dog instead.

Back street girl, under my thumb,

Start looking out where you're coming from

Papa, I ain't your friend no more, aintt gonna make your bed,

~apa, don't lay that shit on me, you.Just don't turn me on
“repa, don't lay that shit on me, the fun and games are gone,
Tt wasn!t my game, it wasn't my fun,

A1l that trashing is over and -doney. [
Papa, don't lay that-shit on-me, you 3ust don't turn me ONe

THE MALE C‘LIAUVINIST ORNK  (The ba,n’d.e) : &

I'm jugt an ordlnary boy, T tell my mother what E7 do
She does all of my washlng and my cooklng too.v

#hen -L go~out into’ the world and 1eave my 1little mama behind
iDL Just go right on: sear@h;ng, another, mama I -must find.

1'11 mosey b1 down to “the disco aﬂd watéh all the girlles

passing by
And when I spot my llttle mama It11l just walk up and say Hi.

Heyy little girliey be my mama . 1111 be really good to you
You -can do;a11~of‘my Nashlng and my g¢ooking 100 -

T couldn't belleve my ears, thought shé ‘was some’ sort of

lg ; - . = o
She saLd "Go .and get stuffed, you male chauvlnlsth,p;g.

we women want our friesdom and wértre taking it now. :
So shift Mr.Plggy prefty fast or there s gonna be a'hebl of

a YOW, " - Gi

-

Je've taken—enough of your bullshlt, we'lve taken 1t fggl

too many -yearss o . £
Youlye -turned us inta. slavesy W 'e've Qried some bltter tears.

I Fin't your 'old work mama, whom you ordered what to do
The poor o0ld woman must be shattered, her dlavery. shp“must

TUE.
(Btceterassiedis) = .
All songs coO yrlgh xee t o the women'!s movem
@9@@590990995@@9@69999959 99090999+99 SRR cng00ny
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